
Jtiel Bartolomeo

Drawing on the flms of Roberto Rossellini, Paolo Pasolini
and Andy Warhol, and the video work of Bruce Nauman,
Joel Bartolomeo has raised the status of the genedc home
movie Io a work ol art. Ilane' a1o his contemporaries
soughi their subject matter in ihe everyday routine of the
French in much the same way as Bartolom6o looks to his
contemporaries for inspkation. Using daily life as his theme
and justifcation, he draws on his family for inspiraiion. The
ordinariness and domesticity of its routine and unscripted
dramas become compelling viewing in his hands.

What is so fascjnatjng about everyday lives? We only need
to recall the commercial success of British and American
'real-life" docLrmentaries to see how compelling obserr'ing
the unselfconscious behaviour of others can be. ln
Bartolom6o's video it is his fu,niv's daily rouiine, the playful
behaviour of chibren on holiday posing for snapshots, as
wel as the roLtine ot hs w le. tl'al become the pdmary
subject. Like Andy Warhol, he positons the camera in a
solitary vantage point, to record the daily antics and the
subsequent unediied footage only intensifies the drama.
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