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Joel Badholomdo\video inst lla-

rion, D?nr Grom l[. krh Denrdt

}.sftl rhe 4b'?f,a of) (1999), n*s
dre ihink oaRlging Blll G98o). not
because ir includes an imag€ of
soneone boxinS, butb€causit
isr'treallyabont borinSat,ll. ln

Rdging B!ll, Gghting is a hetaphor
rbr pmishn€nr and violent sela-
desdcrion, The atavistjc brublity
hnsaoms therinento,.bdrch, a
phcewher€ lake hMotu, *hose
f iahiing.lso expresses obsessive
jealousy and sexual insecrrity,
reaches out for peh$.e and ebsolu-

D6ir also uses boxingas amy
b exploEvisceral f.a6, drivesand
desie- hdepiclstherrtist'sflirra-
rious e.counter with a Swedish atr
stodenihe mcron a techingstint, a
youns r€db€aded paintereho iho
likesto box. 'I wanted some contact
widr this girl.,. Iaskedhertopooch
nr' heexpl,i.s. In tbetheeclipsof
rhe resultingpie.€,: smilinAyonng
won,n mioi.s the doven€nts ofa
borer Inconhstro his pevious
naGtive wo.ks, in which a
d nnaric, den viol€nt, nooent
results fon sone hondrum daily
rerliry, this piece is, ldnioous,
multi-diddnsiod3l and nulti-sen,

lo€l Bartholom€o's Desire nrakes me thinl< ofRaging Bull (rg8o). Nor because ir
includes an imageofsomeone boxing, burbecause it isnrt really about boxing at a ll.

Four prcjections fiick€r simul
bneously on th€ wals, drcwning
the g,llcry in a warn, reddisb glow
which su8gesb blood, he,t, sedoc-
tion,ndpassion (rhe girl,s hiir is
dyed Ed, she is dressed in ed, and
behind her hangs a red, abft ad
painring). Tt'ek sequenes, which
d€pict her giving ,nd Eceivi ns
ponches, crete an ift pGsion of
lichness, fl uidi9,nd hns!or,
wnich is und€did€d by the slow,

inpr€cise. Eotion ofthe canua, As
sheEraceft lly boutres trp and
down in slownotion, boring
bconEs , eay ofninins 2nd mov-
ina rogether nr a kind ofcha.ged
eroticdance.Alongwith the
choppr rtrthmic moiion ofthe
can€E, the girl,s spinning nove-
m€nb, rnd he. rhrustinA puoches,
panb md g:sps have a t€chno bar
tl[t.€necb, palpitating, animal

This evocarive work represents
a ruptuE wiih Badlolondo's ear-
liermoreboring,yetsonenow riv-
€nins works. For nearly a decade,
h€ made briefvideos about hn
deryday liae - momens spert
alone, orwirh his wiG.nd their
youns twins. Unscrip.ed ,nd ure-
hea6ed, the seqGnc€s look like

seneri. hone novies .nd yet are
aho reniniscent oflilns byAndy
warhol or rric Rohnei But Ether

(fu92&)t lrieze rr3



lll,n tnet dns nodon, lack oalcas
rd sdden bludns gier oa,m-
t€ur honendid, thd mduent ir
Batholon@'sGldsconsistoalona
sk6 dut ofln lqve th€'{io6'out

o.dE hs a much noE Mtrous
@nnelion to Eal violetre dld his
litde .frdve filnr t ikc 6en, this
inst lladon M 6inny rd boublins,
buchingon Ine rude ofFldon-
ships, noiiotrs of8ivins dd rejving

pain, sdisft rd ru*hLh, annety
fd loneing. In th€ dd, B,rihole
mo's obietofdesi€ apps6 b be
imGsible, like a vitual dMm or a
aantasy. The wo*, which.tfic.
sftned mGin8, htue opp6siv.;

tn€jqky, epihptic moments dktuts
ing. li is. bloodlGs violac€, and, d
in hh paioa works, srdolomo
lolds ba.k enolgh b nald the dpe
dence intielinaand iiusddng.

Laurie Anta

rhe Ronetic repe,tedly nined the
drloey beMeen ndE &d psyche,

dle asieted $stuE ofthe di$ tunc
'i',],i) 

ti-i"gas ar".ray *r*e.o tio,
r:Ms.or nickenng,r dje djfshotd ofnind

.:.T::l and naili rt is pedaps cutious diat

-,-,,, hodsqpe, as a cenre, is ntu onsid-
"'-_ 

.rdoneofthemostgeneeladano-
dFe ou6ide the nrdl and DIY eldi

sion, it cl,ins e€ry aew an6t
pmctitione6. Thes.hoolof isnic
hndsepe,howwer,isn@afi y

ebblched gere, but [fdly inspird
much more endrusiasm.

Undenying rhis p,ticuld pa.'

tice is an ultinately didactic inpulse
dryoted to .derling the cultu€l

basis ofour MdEl c,t€eones; bo
pul the wool iion our eyes, as n
weE. Yd rhis is a Iesson that art has
sode serious aolble inpaniog, and
one dBt G likcly to ger los in rle
lnsh packasirg invbich itu idas
are usually presented in,

eFsu - sulbuna 0d stom clouds,
Eindrops and sno"dakes, eren,nd
Ed lares - fallins though a mmpo-
sirion minutet subdivided by the
tuisting, veinyblackb€nches of a
perfecdy stmnenidl,.d unennily

simii,iy sysemdc are Marftlo
Pombo s paintin8s, zlthoqb his
m€dion ofchoie is emmel, a @m-
p,ativ€ly stubbod 2nd innexible
subsbnc thrthe elPloia b grat

etr d in a series ofndoewres tn,t
oscillate beween mimesG xnd wad-
ton psKhedelia. Fu$y brusbwork
alterutB with 3lno*,]sbry pai

sas6 where dre paintis pooled a.d
vided inb a ddk lEbleised sky
line, md dlen doed witn iaised dd

It is perhaps curious that
landscape, asa genre, is
now considered one of
the mostgenteel and ano-
dyne-outside the mall
and DtY television, it
claims yery few earnest
practitioners.

shinnedne dople6 ofmin. RorT
Paine, mdwhile, bles this rcrt-
[onary coneit tull circle with a
pristinely prined crdvr thrt,pp€6

mushrooms butwbich, in f,ct, aft
painssldnsly paintd plaser un-
in8s. Pelhaps playint otrRauscnen-
berg's t?mous seedbed wo* rs well
as his nonochrone white ptntines,
bnt*iilout any ofthe sane
allegiees b'the e1', this pi{e

makes a sEory asc for thc rcturn oa
illusionisdth..uAh the b2ck doorof

Convenell Jacci Den Haltoa's
piece Stulliig Doun Sanboo hn.
(2mJ, is nade enrirely ofolsanic
mterials: a lon8 o.e ofbahboo.
lined with snall suaulenb in M
rm alons is top. Extending Eoo

Most ofthe afrisb in Tl,e vision-
,ry Landsepe' wiselypr€nped
this bad Eiih reasoninswith B€n-
uinely fanbstj. visions oanatuE as a
convoluEd badsp,e. Then &ke is,
aor the nost pan, ae8ressiwly nedi-
aEd theis is nore e,n about,rt
rban.nrninselse Butrh3rdisrin

snishes th6e works is the sneer ex!-
bcrant excss oftheir msns, m.es
thetic pile-od Llrtru.s tie g.mut

aion csp3r D,vid Friedricn b walt
Disney. where painring is conemed,
this tuandates i.b d addnive
proess sans md aestuEs ec
patiendy lar€red, deposit€d on de
catrms sur&ce one by oDe. sbmn
Ellis exedplihes d s rpprorch in he.
painiing ft .Four5@E G999),
whi.h.onde.ses, ah€eot painb.ly

one omer ofthe Ballery @ iE enEe,
the shoo6 becone proeAsively t[i!-
ncraMy iiom its ba*, a pespetiEl

dl&t that hudou.oust.onlims L\€
co..en oans tide. It mkcs very litdc
diFeence wheder this naor is aal
(,s in this show) or difici,l (as in her
pldious mrk)i either my it is p!o-
poscd as an intelstual qpelience.

A roush bisbric.l context is
sketched ort in the erlery's back'
roon. BeMen, oD tie one hand,
Tony r,ssefs tullsdle phobsraphic

parbnime ofRobet smin\son di8

Bing up dir! Rordsnfttu,n {i$ v{6)

G995), &d on the odrer, se€io
Veea's classielly eleaant pen and ink
rumimtions on the carden ofEden,
'fltz Frpulion c999), E find ounelves
deep in 3leCoriel node. subsequent
to the Fall, so the sbry socs, M.m's
tsampaEnt lan8lage of Nm6
would quicklyd*€neme inb an
oFque denonic babble. lr mrkes
perfect sense o EsuscihE tnese bib
liel dEnes ih rel,tion b the slbjecr


